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Abstract

During the Taiwan Under Japanese Rule Period, modern
sculpture was introduced to Taiwan as a new art medium. As a new
art “form,” it preached modern aesthetic values, challenging existing
folk art and temple statues. For example, Huang Tu-shui criticized
existing folk art and temple statues as being naive, always following
the same patterns, and being unfavorable in aesthetic taste; and
urged that improvements be made accordingly. Additionally, Huang’s
comments “where art flourishes” and “the aesthetic standards of the
general public have arisen” illustrate the huge gap between old and
new cultural cognition as well as the lack of a consensus in art and a

“modern public.”

Following the rapid modernization of art, sculpture has become
a subject of attention in both Taiwan's modern societies and art
industry. Such a change has facilitated sculpture-related discussions
in public domains as well as expanded the functions of public debate
to also conveying modern cultural concepts and engendering public
opinions. Publicizing sculpture—that is, “opening” sculpture to the
public—entails artists making their ideologies public instead of
artists remaining in idealized art domains of personal ideologies.
By that, artists communicate and interact with the public in order to
create and unite the public’s cognition of modern sculpture.

Although Chinese people’s paifang (i.e., memorial arches) in

the Qing Dynasty as well as bronze statues, monuments, and towers
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commemorating rulers in the Taiwan Under Japanese Rule Period are
public sculpture, they do not engender public opinions like modern
sculpture does. Since the early twentieth century, Taiwanese sculpture
has followed the Japanese official art exhibition tradition, paying a
great deal of attention to naturalism and realism. However, as the
notion of “localization” becomes increasingly prevalent, art depicting
Taiwanese people and Taiwanese characteristics has become popular;
and land, living, and cultural identity have become topics for art
creation and shaping modern culture. Nevertheless, there remains a
hug “cognitive” gap between traditional and modern artists. Such a
gap can be ascribed to the facts that in the past, most artworks were
created for competitions, academic elitism was prevalent, and art that
reflected public demands was lacking. These facts also contributed to
a delay in publicizing sculpture.

Due to the lack of sponsors and public support, relevant units
were required to present modern sculpture to the public and public
domains via academies, competitions, and art venues in order to
garner public support. Changes have subsequently been made, where
the relevant units selected modern sculpture themes and image that
better elicited responses from the public, effectively publicizing
modern sculpture and making them accessible. From the Taiwan
Under Japanese Rule Period to early post-World War II, Taiwan’s
modern sculpture was subjected to the influences of World War
IT and political changes, prompting it to emphasize the ideas of

revitalizing Taiwan, upholding national integrity, and sharing a bitter
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hatred against the common enemies. Therefore, sculpture became a
means to reflect political reality and served as political monuments to
gather patriotic sentiments.

Parks, schools, and public places have become the main
locations for publicizing modern sculpture that advocates national
identity, and sculpture has been relocated from studios to social
locations to serve different roles. Nowadays, sculpture is more
than just objects exhibited in art exhibitions; it represents a sort
of social spectacle which demonstrates the power of the country
and the collective memory of the public. From aesthetic and
functional perspectives, the changes in the process of publicizing
sculpture forms social responsibility, enabling individuals to
influence communities. Accordingly, sculptors must fulfill their
social responsibilities, play the roles of mediators to disseminate
knowledge, and raise public awareness. These efforts, which embody
the ideas of social spirit, are the reasons why modern sculpture

accessibility is markedly important.
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