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Abstract

The United States became world’s art center after WWIL It is a
shrine to many artists. Ju Ming also believed in his heart that he had
to go there some day. In fact, he headed toward New York in 1980 and
pursued his art career there. This journey was a very important step
for Ju Ming in terms of his going international. It also had significant
impact on his later art creation. Yet there is not much research on this
period.

This paper looks at this rarely-mentioned period by examining
collection records and documents borrowed from National Gallery
of Australia Research Library Archives, i.e., information of the many
galleries opened by Max Hutchinson, who was Ju Ming’s art agent
in the United States, personal letters of Ju Ming archived in Juming
Museum, and interviews with Ju Ming to better understand this period
and further discusses the meaning and influence this period has on Ju
Ming.
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