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Abstract

The formalism study was first developed as an academic
discipline in the early twentieth century; however, along with the
cross-disciplined design since late twentieth century, it has turned into
an approach revealing the formal structure between artwork and other
social phenomena such as social hierarchy, ethnics, and gender. In this
paper, I explore two early Renaissance David sculptures by Donatello.
My attempt is to investigate sexual desire through the formal
configurations in terms of sublimation of cultural identity underpinning
hitherto socio-cultural reality, searching for the centripetal force
consolidating the gender in the Renaissance society.

The methodology of this paper is based on two studies: “Form
and Gender” by David Summers (1993), and “Gender” by Whitney
Davis (1996). On the one hand, Summers’ theory helps me to observe
how Donatello transfers the rhetorical skill, antithesis, into the formal
design of sculpture. On the other hand, Davis analysis is supportive
to read artwork in the social fabric synthetically; moreover it allows
me to investigate the gendering elements in two David statues. After
comparing the formal elements in two David statues along with their
displaying locations during the Renaissance, I suggest the masculinity
in Marble David is correlated with its religious purpose and the public
symbol of the government; and the androgynous figure of Bronze
David is not ascribed to Donatello’s homosexual tendency; instead,
it is a visual evidence of the queer subject in the fifteenth century

Florentine social fabric.
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