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Abstract

The research aims to discuss the essence of sculpture refers to the
methods of molding and casting.

The study would make a definition for duplicate by analyzing the content
includes the history of duplicate and the scandal that Musée Rodin illegally
casted bronze sculpture. By consulting the ways Auguste Rodin (1840-1917)
composed his original works and the art critics Rosalind E. Krauss (1941-)
claimed, the study would expound the features of multiplicity that sculpture
owns. Besides, the research would also ingeminate the value of both duplicate

and reputation according to esthetics.

Keywords: casting, duplicate, esthetics
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