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Abstract

My paper tries to sketch Li Tsai-Chien’s creation in the historical frame of
“applied art/pure art”, and at the same time discusses the characteristics of
criticismsin the 1986's “Red Incident”. Li Tsai-Chien’s “Finite to Infinite” has
long been considered either a Minimalism sculpture from the perspective of
pure art, or a mere example of artists against the establishment in the 1986's
“Red Incident”. Those polarized perspectives, however, revea only part of the
story about the artistic condition.

In fact, the so called “pure artistic creation” was hard to be secluded from
applied arts at the time. Li Tsai-Chien, for example, had been devoted to
commercial designs for about 10 years before the making of “Finite to Infinite”.
It is hard to imagine his experiences of formal analysis in designs had nothing
to do with his pure artistic creation, nor did the apparent geometric style in the
“Finite to Infinite”. Second, such a geometric style is aso an open form.
Without a privilege or frontal perspective, this work assumes that people can
walk around it, appreciate it from any direction. This openness alows free
interpretation in some extent, and in fact includes the controversial visual
image that denotes this work as ared star viewed from a specific angle.

In the martia period of Taiwan, ared star could be a political taboo for its
implication of Communism. In Red Incident, the “Finite to Infinite” was soon
defined in this way, and thus reflected the priority of political interpretation in

public visua cultures. However, instead of criticizing this priority, past
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criticisms, based on the idea of pure art, often imputed “Red Incident” to the
general public's ignorance of artistic common sense. My criticism is that the
work did not limit anyone to exert his own imagination on it even without any
artistic knowledge. The critical point of this Incident is that the singular
political interpretation has jeopardized the openness of the work. From this
perspective, “Finite to Infinite” seems to find his presupposed audience in the
post-martial period of Taiwan and, on the contrary, the idea of “pure art” and
its relative criticisms seemed to reflect an attitude of passive responds to social

and political ethos from 1970s.
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