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Abstract

American Post-Minimalism artist and steel sculptor, Richard Serra
has had 40 years of experience. His works were undertaken the influence
of Abstract Sculpture and Minimalism in conjunction with his personal
literature background. After proposed Verb List in 1967, Serra continually
published various stages of work, such as Splash, Prop, Elevate, and
Arc. Serra was the pioneer of contemporary sculpture as he interfered art
with social sites for critical thinking. During the development of Post-
Minimalism, Serra created a series of works based on the perception of
human body. His early years were influenced by ontology, combining
linguistic and philosophical thinking. Serra used steel in his works,
integrating form structures to replace traditional hand-made labor work
and to remove referential themes. In his later years, Serra returned to the
essence of his works to focus on the exploration of time and space.

This article focuses on “site” to pinpoint the visual perception
in Serra's works by using three topics. There are: 1) expansion of site
awareness, 2) establishment of visual perception, and 3) spirit of spatial
orientation. Serra explored the interrelation between space and time
created through his works in particular sites by examining urban and
rural atmospheres, the contract between organic ground change and dull
industrial materials, and indoor and outdoor spaces. Serra created his
works by integrated iron and steel materials; he aimed to highlight the
existence of body in the space and the spirit associated with the particular
site.
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