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Abstract

Yen Shui-long's modern craft movement in post-war Taiwan has
long been assayed by the perspective of ‘art creation' tended to highlight
the artist's ambitions instead of locating the movement in the reall
historical context. In this article, | try to sketch his activity in contrary to
official handicraft policy and cultural ideology in 1950s.

Yen was working successively in The Committee of Handicraft
Production and Promotion (CHPP), The Nantou Handicraft Workshops
(NHW) and The Handlicraft Promotion Center (HPC), all of which were
under the Construction Bureau, Taiwan Province. Although Yen was
devoted his modernism idea in those institutes, the main concern of
official handicraft policy was social assistance, not artistic education.

In this period, economical resources in Taiwan were exploited by
KMT military forces for supporting them to retake mainland china, and
handicraft policy was expected to solve the unemployment problems
mainly resulted from the Chinese refugees due to KMT government's
retreating from China. Furthermore, much effort of the government was
to rescue the Chinese workers, not local Taiwanese industrial craft, let
alone building a handicraft school.

Under the circumstances, Yen Shui-long's hope to build a craft
educationalinstitute could only be restricted to a contingency plan and
finally end in vain. His dedication to handicraft in NHW was used as a
progressive facade of a conservative totalitarian government. NHW's
products were used as exhibits in domestic exhibition for displaying
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the modernization of Taiwan handicraft, in order to attract local foreign
consumers.

However, when those exhibits came to foreign exhibition, the
exhibits' modernism style was suppressed by exotic ‘ chinoiserie' style
fromother ‘pseudo-antique’ exhibits, which resulted ironically from the

politicalideology of displaying ‘the glory of Chinese cultural heritage

to attract foreign investment.
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