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Abstract

This research focuses on a key paradoxical issue in the domain
of contemporary art. A great number of art creators received their
formative education in modernist context, yet create and exhibit in
the contemporary art context. Thus a certain misreading generate
ruptures between creation and interpretation. Indeed, it’s been
a perpetual anxiety for today’s artist about how to present their
art when they engaged in a contemporary art context which is
still in development, thus no existing common consensus about
contemporary art could be acquired.

This research intends to offer two theorical models as
possible explanations. The first one is the epistheme theory by
Michel Foucault, and the other one is the “systemes des schemes
interiorises” and the “habitus” notions by Pierre Bourdieu, especially
his idea about the “hysteresis”. And we will take the sculptor Liu Po-
Chun as example to explain how an artist find an effective response
or adaptive strategy to confront this paradoxical issue.

With a subtil susceptibility, and a long term effort, Liu
interiorized the two epistemologies of modern art and contemporary
art’s discourses to molda “systemes des schemes interiorizes”. And
such schemes could automatically multiply to reproduce, become
some “scheme productif™

With a essence of complete craftsmanship like solid technique

training, Liu realizes a transforming ontologie strategy to put into
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a practice of his “interiorisation”, and reflects this effect on his
creations. With the creation precedes the superficial notions, artist
Liu’s artworks keep off being exceeded or replaced by abstract

contemporary theories thus he maintains the autonomy of an artist.

Keywords: Contemporary Art, Modern Art, Systemes des Schemes

Interiorises, Hysteresis
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Gogh) @&l AP EEITRIRRSE o oR 5 it A2 18 F%Em (Paul
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1 4eifi® e (Michel Foucault) £ # #%@ = (Pierre Bourdieu) Pl E 45 p 77 3% % on
PSR LR

2 Charles Baudelaire, Les Fleurs du Mal (1857).

30 TR-oadmtdl B NI - ERERE JRG (82 F) (Les Fleurs dumal) v
2t e pF B ST (Gustave Flaubert) 0] B dpehe | AP G F > B 55 <<I; 1
AHEIEA) (AP AR PR LFE O KTz 2001)

4 Chales Baudelaire, Le peintre de la vie moderne (1863).

5 “Foucault claimed that Manet had done for painting what Flaubert had done for literature:
where Flaubert's work depended for its meaningfulness and semantic density upon libraries,
Manet's depended upon museums. It was not Manet's particular references to Giorgione,
Velasquez, and Goya as much as the sheer coexistence of their work in a single building
that created the possibility of modern meanings.”* % & : John Rapko, “Enchantment and
Malaise: Michel Foucault on Manet,” Artcritical, accessed January 9, 2022, https://artcritical.
com/2011/07/31/foucault-on-manet/.
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6 “with the use of linear perspective, Masaccio forged a well-ordered pictorial space, illuminated
by a single, intelligible source of light, and depicted as if from a single viewing point” » % :
John Rapko, Enchantment and Malaise: Michel Foucault on Manet,” Arteritical, accessed
January 9, 2022, https:/artcritical.com/2011/07/31/foucault-on-manet/.

7 Pierre Bourdieu, Manet, une révolution symbolique: Cours au Collége de France (1998-
2000) suivis d'un manuscrit inachevé (Paris: Edition Seuil, 2013).

8 (B4 & (Olympia) ) * & 1 (Bdouard Manet) %% 1863 » *+ 1865 & — = &.” %
%% (the 1865 Paris Salon) % ! -
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10 Nathalie Heinich, Guerre culturelle et art contemporain. Une comparaison franco-
ameéricaine (Paris: Hermann, 2010).

11 Nathalie Heinich, Guerre culturelle et art contemporain. Une comparaison franco-
américaine.

12 Nathalie Heinich, Guerre culturelle et art contemporain. Une comparaison franco-

américaine.
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13 Bénédicte Martin, Evaluation de la qualite sur le marche de I art contemporain: Le cas des
Jjeunes artistes en voie d'insertion (Universite Paris X Nanterre, 2005).

14 Nathalie Heinich, Guerre culturelle et art contemporain. Une comparaison franco-
américaine, p. 32.

15 Nathalie Heinich, Guerre culturelle et art contemporain. Une comparaison franco-
ameéricaine, p. 33.
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16 Michel Foucault, Les mots et les choses (Paris: Gallimard, 1966), p. 55.
“Essais”, Montaigne, in Michel Foucault, Les mots et les choses.

—_—
[c IR

Michel Foucault, Les mots et les choses, p. 55.

—_

9  Michel Foucault, Les mots et les choses.
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20 Michel Foucault, Les mots et les choses, p. 56.
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22 FW AL #renigd & F iF : Rosalind Krauss, Passages in Modern Sculpture, (Cambridge
Mass: The MIT Press, 1977). ¥ Rosalind Krauss, The Originality of the Avant-Garde and
Other Modernist Myths, (Cambridge, Massachusetts: The MIT Press, 1985).
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7N~ —HREEBR PG - BEHRASERE — M SR el E P
(deformation) - 7¢i#{t (transformation)
#J¢ (transfiguration)

EEHEATEF (RE RN rhaekE T8 RIS REE -
2 AR E BN ST [ Feh SR AR B RBEE - BREEASAE ) il
% (abstrait) > AILLELREY » FERIR PG 774 BIGEIEH HE THE
= EMEI T RS EAE SN THITZ)  (deformation) o 7EH{AE
R SR SR IR D Re AR SR AU 2 1% e SR DR T S
Ji o W LA E il SO AE N ETE S bt T
REYE o SRIMBR T ARG R #H & BLAERE 2 9% > & (modele) BIAY
HE (narrative) KIS - 2R EZH (Francis Bacon) Ff
PR (ERE S EE Hi 2Kk » Feal Tgf5 ] (image) » [@{4 (Icon) » &
BIES (figure) SFEMBES o EAGRISIRIVAGER: - 78820328

$ETLG - BRALRAPE (Modele) 4 i - BF ¥
PR E o 1S 0 B R R AT A KWL ME RT
L R EEN % o B85 (la forme pure) 77 v wiE
ABEEFIARY . JFSHA DT P (le pure figural)

iL_iOZS

28 WEHHF (ZFIE -BRIRFTRARERIE) - F 134
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RE T HH SRR IRE T 26 BT SR AN > IR T SRR AT 2 S 2
BIESR (figure) » g %@ #8571 833 % 29% + (le figural)
fed mAta¥ # (le figuratif) #2A4=% o 1 %

£ mEHE P (le figuratif) ~ £ 3 (representation) ¥ ¥

EIFRBRGIR BN AEBR TR A ENE R 2
Frenff iz, vy 23 FRBEGEEL P ’*F‘f -
BRASBGEpH AP AR &ML Y DB %o iR
Pooien K AR AP e &A B % (figures) 2 &> 4
A e¥F- %pliﬁ®@WHmih%£%é%m’fﬁ
DI F M D e E o

RAFSHIERAEE > fEFIER TR Te v 3 g > & R
Ao B AT B D R RCUR G- D v AR R D
- BB A - A LRk BB R RO Ly 4

FECLEREOEF 2 o ) TR R e EE > AR RA
(Peguy) HI BRSNS Eeap g kA E T T Ry B
E s ARG e 50 Y T §iE 2 B (1espace optique

abstrait) Fl»' 7 £ F & v & LA EERF R LD o ) 3

ﬁn

20 AEBEF o RO BT R R diE)
30 WMBEF (ZRIH-BPRIETR %mﬁéiw
31 B (ERFT - B R R T EdE) o 1340
32 mE O (ERTA - BRIEFTRLIEYE) > F 1340
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HEBEZBETHEE » — S EE T Z R o 1R F s

BB FKEERAEMROBIRAEERN THE) () (FRER
WA » TSEREB R B A 1E i - ARSI HEE S R T o 1

FAEfZ 1 (deformation) » B{ & iR fC##E . (transformation) Z#E
(transfiguration) HJZ EAJRE © ;&8 L2 BIMARE Gl RIEM

B Fh SR S AR LA i e
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P ihmi: > © BB 47 63 hE 2 (illustration) °
A R G B - AEF AL AP ERRG B RO
M2 95 F R — a3t FRNEF O G A3
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4 M et SR A p S w2
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it A B 78 (natura naturans) ' % i & ends G AR 3¢ o B
T &2 Y53 gﬁéﬂq;gﬁﬂf@ 4P EemiTRon o I F S R

v — 37
(sensible) 43 > B PR - £ B L@E 7 o

BRI THpr 247 22 % > a Lm0 o] "
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Boo ) DTS A N — (e KA & 4 g2 i e o T
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HiE ERR IR EEARRE 1 B 1E R BE S . (R AR5
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BT 2R (2012-2015) o * FB1E VYR AR BIVE F M S AT LU
2009 FEZIRES S SRS AT 1 525 53 K A o o 50 BT Sl SR SO B
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o DURCEH A 2 i B i B A A S A S B X Bl R AE A
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39  HenriFocillon * et 3 & - B #%F o (AP %5 2 53 28m) > T 158
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B 2004 4F 25 R e R oK HS 6 [ 85 iR e e R AR > (S
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RIS 7 e N EE R gk FRC > S AIE
SEREFL - BEE S
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ﬂalﬁ—ﬂi[ﬁﬁﬂi‘%ﬂﬁ ARIET I » AP E BRI T
ANCLAFERBIAART o TElp B 7R A 2 A BT R
LFDIRANFE PR B R 2 AN S B £ RAITTEE Wy
FEREER S T L
S S 6 RAL o
Bl TR T E ERESHEEEE 2% 2R 1997 4
%#ﬁ?é&*ﬂ% » TEER T Rgid im0 B TS ) RERR B E B T
[ > #2009 4 » #REE 17 R s Fa (i) (Deformation)
[EHZH deformation | 55 1EE M5 » BRI (E i B 2 SRS AR
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