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Abstract

One hundred years after Marcel Duchamp’s Fountain, readymade
is now one of the most popular mediums for many artists. We are
no longer surprised at the daily objects displayed in museums;
instead, we wonder how these Duchamp’s followers make further
interpretation. The German artist, Carsten Holler, born in Brussels,
Belgium, has installed his ongoing series of corkscrewing tubular
slides in many museums since 1998. Different from Duchamp’s urinal,
Holler did 't treat slides as untouchable things but practical objects for
use. In 2017, Holler brought readymade back to life by presenting
the Aventura Slide Tower, which also as advertisement to attract
customers in the luxurious shopping mall. That raised the question
concerning the essence of art. Based on the discussion originating
from art, the study analyzes the artist’s context, the relationship with

the history of art, and the participants’ experience.

Keywords: Carsten Holler, Spectator Participation, Context,

Experience, readymade
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2017 F i » HIERIAERA R A7 (Wiegand GmbH & Co.) %
S B BRI B S BIEZ (G F5 R =8
BAAE] » DUR AR B N B9 A B 75 (Aventura Mall) —h ik
[XEPIVEH o SR1 - @ W EEH B Rl —BUdE e < FRoEe s - A&
FE TE7] - AiE A EARMEIAE TR #BEH] (Weeeeee!
Slide) fylELEa% e (& 1) » %2 QS LRI H AR D i e 2 ilr ) F
H% - B (Carsten Holler, 1961-) BYVES: (A SCIBIRIEIVE BHEE)
(Aventura Slide Tower) » > ik Tl 1 » S ST g5 HT
FRR A SR B i o DL CROCERDENE S ) &8l - mHEEEEL
AITEE AN E 2

ie kAU RE > UL 7E B BR T - 5 (Marcel Duchamp, 1887-
1968) #5HI AR/ MBS Z Bk CAS A s+ Mam 2l R 2 45
HTFRE > BN REENE TRRENED > RESENERTE—
{EIERE » —(EFTAE 3 - S LIRS o HERISH

2 AR RTNER S LR ST (A ILF ) (Victoria Slide, 2011) - 1%
H e iE R Fl R R A R B B R RS S R TGV )
(The Slides, 1998-) 3.4 5 # < § B A## 2010 £ % it & X7 4 S cnf] iFw
AE B4 © Germano Celant, ed., Carsten Holler >Register< (Milan: Fondazione Prada, 2000);
Barbara-Brigitte Mak, ed., Carsten Holler: 2001-2010. 184 Objects, Experiments, Events
(Ostfildern: Hatje Cantz, 2010).

3 Marcel Duchamp, “The Richard Mutt Case,” The Blind Man, no. 2, May (1917). 3% % =3 &
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HIEWI A (IR) (Fountain, 1917) H)/ME A SRE BT
24 - SR EAFFERMFE HE R - RF5F (Maurizio Cattelan,
1960-) MI1ES (EE) (America, 2016) » 33 FEEE TE 325l 67 23 JH]
LB F < P A o * BT B A i ) SR RE U CHRRT B 1)
Horp—{EERE > HAMTH B AFIE ALE SR AR © fefk - TR(MEGRE]
VEdhZ9t > ROEE CAEMEM I ALE » M ERIIBRTR - S a1
BHESLAAN ~ FRGRELEPER o

T T B SRR i i R

BRI S ) BIRLAREIS - G RY) His
AR 2= - CHIEESRI) B FROBER AL RRE) 1996
(EE) (Gliick) ™ > —{EHHFZFHEHERZRIBIE R - ZFRR Ot

4 B E7 %4 % 193 £ 94 (The Solomon R. Guggenheim Museum) ¥ # ° 2019.2.20
BLEE - https://www.guggenheim.org/exhibition/maurizio-cattelan-america °
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&) (Light Hill, 1996) » NEREEEEE » SHERAIAE LE S 3B
BHGE o 8 R —EBGE M A E R TEVERS ) - (HE ISR RaME
R 2 if T (Kunst-Werke Berlin, KW Institute for Contemporary
Art, DU TR KW) BUEEE - IR KW 2 (AR EEFR) (Berlin
Biennale) WIEIHEA 7251 - B&ZREH (Klaus Biesenbach, 1967-)
TERBRNFIERITEDC T » SRLAR B NEEE 7 — FEREts » /180
S2 B QI BRI EE A o

AR o BEEILE 1998 £ CGE—JEMMREERE © kK
fa#K) (Erste Berlin Biennale“berlin berlin” ) » F*EENXIE | 5 —
RHAN GRS R SR ETR - — FEAE B AR A8 S A8 » H— AR
— M PRI F IR B = A o RN S W RV R A R

(FLAKH B 1) B (RLRHEE 2) (Valerio I & Valerio II) ° 724 »
HHEHE KW ZREHE R (i) (Sanatorium, 1999) » (FLACHE 1)
Bl (PUARHB 2) tREMGERAE G o 11 L M0HHE Hax E R IR
RAZECD > e E R CQREERY) HRREE S -

B e 2y) an B E R TER BB ) (valerio
phenomenon) o #Z#8 (FLAHWE 1) B (LA HE 2) » 1999 it
) 58 — A\ K A8 24l th 0 (Public School One Contemporary Art
Center, New York, ffiffi PS1) S+ (Htkry5d8) (Children
of Berlin) W) (LA B ) (Female Valerio) » 2000 i ff ¢ 5

5 Carsten Holler, interview by Ralph Rugoff, “Spiritual Luxury,” in Carsten Holler: Decision,
ed. Catherine Gaftney (London: Hayward, 2015), p. 96.
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Zy ni Wi 38 5 {C2E i 8F  (The Museum of Contemporary Art Kiasma,
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1i5%) (Slide No.5) » #%E R QEVEM/SHE) (Slide No.6) - 1fi 2006
T i 8 AR R i AR FE E B (Tate Modern, London) £ (I
G FIHERFY (The Unilever Series, 2000-2012) » & H ¥4 € 15 iy [
(Turbine Hall) #y 7o/ EANRES Rl g LU B a2 5 QHIEASS)
(Test Site) ° ELF] 2008 F » EPGH{RFHEEF RIS F (Fundagio
Bienal de Sdo Paulo, Brasil) 221 €28 JiE B PG ER {5 Fe A JR) (28th
Bienal de Sio Paulo) » i #] 32 BT & 55415 2 W 2 AH ALK R THY
WEEE > A R PO R Ran 44 55 (LR H BIhik) (Valerio
Sisters) ° Z1% » #F (LEREEERE) —F > B {EAR M LI
AR B EE -
MECAR BB ER | —n] > 55 — {18 28 R4 18 S04 ] R e Y M
» A5 {1 AR 2 R v v o 1) i B KR T ECAR HE By (Valerio) e
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Vi i 2 29l R BIE B S i FG fE ~ EEER 200 - (eI R
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oA ATV REERE » DURIRAEE L r SRS - AR EE (2 bR R (5
IR o AEF IR GEIVERR) - BREhRLERE A HEE QeI
PRI e & o ERuERE > BR T (BORHER 3) » =2F (E
BMEETE) (Slide House Project, 2000) ~ (GEIEHREIE) (Round
Slide House, 2000) ZE{F o (RVERREEETER) Tl oh IR fs g
EYRR R - F FREECAERYIR e R AT - BB - S
TERAVSIE F > BREEHHE (R EE 3) ARBSEAAS I « w1 GEvE
[BlE) » HIZEFSa0E HIUEnyEEURE - #F 58 — e A2
IS R 2 B SR (1:100) o (ELARHE3) thERPHEE (F
WERIY » AR IR M IEE A A < 28 > EZH E&E SR
sER SR B DA A o H DR & 2 IR IR R 720
Rt EREf 9128 > AR 2 8 » 8 E A HE GREIR510)
VRS ARISNE - 15 B A& BEEARA S A - 36 HL IR IR AT - #2498
W > GO R B A B 5 —(E R IRYE B o A Bl oK
SEREIIIEEC - R — (AR s &5 -

6  Dorothea Von Hantelmann, “I,” in Carsten Héller: Test Site, ed. Jessica Morgan (London:
Tate Publishing, 2006), pp. 22-23.
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B RS ARRY] » Sl ok (S e dn B R 18 G B Bl -
PRI » S 2Las Bl Wil i S R R A S > A2 R I B
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GAL T IEERIRE
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B INERE R REETE o A BAE QHGEREY R AR
RN B » B E TR S SR E R QREH R0 BEE L -
CBraFIEER Y1) JhHEh & F#EEE (Anglo-Dutch Unilever) &H)
(EZEFF LM EE 2000 FFAGE LK » F 0 BEE — (7 2l 2R £ i i s = &
BIE » B BRSO 2 o 55 1 HE 015 E i I T 2 1) 2 ]
FE o BRER (BEREHER ) KEEBMER R TR o it A
Bigt > GHIERSSGY Feo0 M it lin BE ARG & > —5REEE 1 hE
RS o RGT B B @y —E B i im B0 i EER LG - R REH 26.57
ARG 5510 ARE - A —$h SR (ORER 1) /5.5
AR H 720 ARG - GHES) B IBEREER - (HEZ ¥ £ M08
BT RERE ST - B T BG AL SEE IR ~ BlERE - B
I B A — 1) 5 BRE SR B R RS 2 S P A 2 R e - DA — 1)
FHAHAEEEE (General Public Agency ) $&HTE ST 258 v Rh iy
FTERE bR TAERS AT ~ ALY R LA RERETE - R TS
&~ THE ~ BURTEIEESE o TSR IS G — (VYR T R
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7 Jessica Morgan, ed., “Turbine Héller,”in Carsten Héller: Test Site (London: Tate Publishing,
2006), pp. 11-15.



112 FEEmge % =+=H11 (2020.05)

R QRIS ) 1% > CRVERER Y1) iR KERZE (2415
Ik o WIAERIY CELAR L BLERIR ) ~ 2009 E/y (BEERNVERE) (Double
Slide) ~2010 £/ (/e /HER) (Left / Right Slide) ~ 2011 4
(9 (HES FIRTIBYEHE)  (Victoria Slide) ([&2) »° 2014 FEHY (HEEs
PIAYEMIE ) (Vitra Slide Tower) ~ 2015 1) ([F)'E ZEENEH)
(Isomeric Slides) & B XM EEREHIZ1F -

(EE BB W B ) ALK Im A & 2 flr 86 (Museum of
Contemporary Art Zagreb, Zagreb) & & & 1Y K A MU » 77 5 #7
SRR RI — B8y o (fE /R & REACEAE B TR 2l
A i EE (Queensland Art Gallery / Gallery of Modern Art,
Queensland, f§# QAGOMA) FriR&ER) ( =+ —MHtid : 2y
— [l + £ ) (21st Century: Art in the First Decade) » i > 2016
EOCHERE - R B Bl —YI) (Sugar Spin: You, Me, Art and
Everything) - #CEURZE S M A BB o (HEZ Rl 16 ) ~

([FVE ) RIZEHEE) 0 B EAER T #r £ EE (New Museum,
New York) WylEIEERE (FSER) (Experience) » LSSk 28 2 4l
ff (Hayward Gallery, London) WJ{li| & {iRE) (Decision) H 1)
TR o BB HER PR R AE R PR (Vitra Campus, Weil
am Rhein) §) CHERFRIVERREE ) BEIRAAESRITERA » @RI
T 517 S — A Tl 5 - i@ A TS By R E R A SR MY EE

8 AWK HEEFERE (R W KY) (Untitled: Slide) #-2- - #7 % it is 4
b WEY o R E s LR MY A & ¢ (Victoria-the Art of being
Contemporary, § # V-A-C) 4L #2 & 25 (a3 JIHTFH) -
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FEFE B EE S i I V7 4% 5o 2R 4E (Pritzker Architecture Prize) 15+
HIVESS o BAMAT LI CHERFREE RIS ) w@ — B A e iie
(monument) FYEEE » HF(EOLE (AR EreEiaHlZ ot -
e QHIEAE) Bl QRED Z1% M EED 5 i
BRI A (Queen Elizabeth Olympic Park, London) — il
QR IR R YY) o 38 FEEEE Bh W 28 1B 1 — (8 AH & R ik 3t 75 - B
RRAEEHMTEE ~ BYATZZ[H » WA RAE VGG - 1S B S 5 — 1 (F
fh (REEEAIEREEIE ) (AreelorMittal Orbit) 2 & - HiE
JoE 2 U v~ R IIEVE B A IE a0 B T M
UHERE R TELBESKEMHUES FRENEHRS ) (The Slide at the
ArcelorMittal Orbit) ~ T¥A#EHS 1 (the Slide) » A5 EHEHE TR AL
—hn s o AL AELL (WUEEENEHE) (The Orbit Tower
Slide) HZ °
(ZEERERYPEE) BMERZENH - FE M (Anish
Kapoor, 1954-) Bl TIERMEIAH - HE#51E (Cecil Balmond,
1943-) HEGVEVEM o i BT - 584 (Boris Johnson, 1964-)
R 2T R T > MAKE 2012 FErY BUPRUL e 5% BUEE) & (Olympic
and Paralympic Games) Frfdtid o ERFHE DA B » RBAIGE
FTANE2E > 1R 2014 FA HHF A o IR > EHHAREBDEA
WAL TERA - EEGESIRIBE o 5 Tl (LB EEE)

9  Matilda Battersby, “Anish Kapoor’s Orbit Losing £10,000 a Week, Described as ‘Standout
Success’ for Olympic Legacy,” The Independent, Oct. 21, 2015, accessed June 26, 2016,
http://www.independent.co.uk/arts-entertainment/art/news/anish-kapoor-s-orbit-losing-
10000-a-week-described-as-standout-success-for-olympic-legacy-a6702291 . html.
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DIRE » PR 7 B RS R G o 18 Se Pk e S E mh S E R R D
R > SRR A E R DIRERIPIPEE AL TS RS B SEITEE - — T {EY)
PFEE LR ER T R AL - — 7T thas H & 2R RS S ik (LR 2 iie s -
P FE BRI B RS (R AL S E U BR L B0 » m] DUB SR E LR A
NER GEEBIE) - SR UG REERISE CGOCERIEE
PasE) 2 rLIRE EUEREIV BUBSTEA R R (HUESEEE) - BT
] DURER SRR OB ) 2

=~ RGN B Rl

CREBR D BB H > ALK 8 5E 7l B 038 DY o BT 1 4R IR
S 1 S T B AR (e S BB R A T > LR SRR Y

10 Hannah Ellis-Petersen, “Anish Kapoor Says Addition to Artwork Was ‘Foisted’ on Him
by Boris Johnson,” The Guardian, Apr. 26, 2016, accessed June 30, 2016, https:/www.
theguardian.com/artanddesign/2016/apr/26/anish-kapoor-addition-artwork-foisted-on-
him-boris-johnson.
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O - BRI TIE A BN RHE BRI AT » RiEE 8 - PRt
HAEEESE ~ W EGE LI VR ) o (REER) e 7 —
(EVEK T3R5 » B R ] 21 o — ik EL i e A T p b S 1 A,
AHR MEZ e ds) S CEmA EERREs - RN -
AR S5 R B AE ST B S5 R A5 - sl ml LU ERY

28 9l B A 0 SRR R AR R o LR GREZS I ma s k) 1EA
1) R IE R YD) AR AR IR G RE R E Y5 - &
w6 2 R NI B B A~ RIS SR (B R B
e PRT > B B B MR > B MR NN - FRRlR E
LT AR IAE B4 - H R A B FIEOE 2 BRI o [EHE KA ESE » 5
IR AR IR A [R] Y REEE FE ST - 1 Je @ 2 RV S sl - i 90
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s #iR THREE ) o P COCERLE RS ) FUR M AR AR
VEnn > MetE N2 g EMm s 2] NiFHe) (Its contaminated) » {HffhsL
e EH R TR ) (dirty things) s SRR - T (Joseph
Beuys, 1921-1986) T A NEREMIZK I LI » BREANE n]3E
WAV B o 1 BESR 5 BED— 5 B HE AR (YRR ) FEE
B ELHYZERE » (H5— 7 RaMSR 2R CRIE R I HY2s
Pt -
(eI A AGER » GRS BRHETR S Y Bl 10y 5 IRs 5 i
N HE B AR A SRS FHASE © BRIt » A6 B [BIHE S 28Ry 75 A 538 A8 2
(L) (Laocodn, c. 40-30 BC) —{EH25FL A 7 = AWy 84
B FRIE A - YRR QUGS 1 R EAEIR ~ AR v B o
mAAIHGE (FALEHER) TR EmRTE - BRI - 5 (Gotthold
Ephraim Lessing, 1729-1781) {£ 57 Il 7% [ 224l SR ] 29i1s - 1F R
WL - 27 (FE /GRS - B8 — AT B T 2 - G
WA R RE BE TR VA A A R o R IR e ARy ~ AH AR ~ R
JEZCHY QERERRRII) - BSIN 168 ~ FIRERY & BOTSR » 544 - i

12 Carsten Holler, interview by Ralph Rugoff, “Spiritual Luxury, pp. 98-99.

13 Carsten Holler, interview by Carl Swanson, “We Went to a Miami Mall to Watch Chloé
Sevigny Go Down a Slide,” Garage, Feb. 15, 2018, accessed May 30, 2018, https:/garage.
vice.com/en_us/article/wj4x4q/we-went-to-a-miami-mall-to-watch-chloe-sevigny-go-down-
a-slide.

14 Bl %7 %4 %F k2 F 4 (Vatican Museums) F % > 2019.2.20 & - http://www.
museivaticani.va/content/museivaticani/en/collezioni/musei/museo-pio-clementino/Cortile-
Ottagono/laocoonte. html#&gid=1&pid=1 °
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RN OCE B ERE) HIEIR 7 22l S & 4y
DL Sl 2 4 ABE » SHBIET-R GERHIEVERRIE ) WO » R~T
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3B W R TRV AR S S B R EOK A - BEFEAK (Viadimir Tatlin, 1885-
1953) 1y (B =FRPsca) (Monument to the Third International,
1919-1920) HUEZHHEL » Rl DR UERERL - R E SR =NaEk 7 -
AR SRS T —(E A RS E RN = A - D i th A iR
i~ FO SRS R R A B R R 2R n S ReA A » EAE
MEE - GE=BIERFC @) e SR ahd — e B RE R 222 -
A RIER 4315 3 AN 7 BEgssi 2 > ' i IR M2 B T ) B 1 (L {egd
b ot IEE i A e o

15 Wbt %7 %4 & QR A4 4 (The Museum of Modern Art) § % > 2019.2.20 %
B - https://www.moma.org/interactives/exhibitions/2012/inventingabstraction/?work=226 °

16 (F=ZF%Fe&M) & (AFPTFHE) - FOLRaE R ko 2 ket R T
S P AR HEA A o

17 “The Vitra Slide Tower by Carsten Héller,” Vitra, 2016, accessed June 26, 2016, hitps://
www.vitra.com/ja-jp/_storage/asset/571381/storage/master/file/14725325/download/EN
Pressetext%20Vitra%20Slide%20Tower.pdf.



118 Ff¥Emrse H=+=H1 (2020.05)

EVN PR AR - BEShTE I eI I T 0F M0 » 1
e T RIS I ROE o B en it B B R A E LR 5
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%5 (Roy Kozlovsky) #%5 CGEE#HfEL) (YA Short History of the
Slide”) EIEAVERRINAIRIR o W B FEMLOR 1 TR ER > Y88
VB R R 72 T 250 38 ) RS 8 o W E @ B g w5 > 4
sy B 0 R SE R ~ BRI EE o e B ARV ERRCER > R
1638 EAMIFINE - {FIZE (Galileo Galilei, 1564-1642) & /) EE o
(BRI 68 v S A (R B T (B R s 2 SR > S 30 A B i i L
o HT SRR o AREE G e B e vk | ~ /K E52
o ZEH] 1860 ~ 70 AR E WL IS o 0 FLELER B - e
ST RS2 KSR o N B E A TR A AR o

{IFIE B 72 2 B URLER 3 B T E2 R R PR < AS BBl » H IR E
A IR AR T DS BGRBIET E 2R R o IR AR B A o it
VIR E T B R R » TN R E R - BE L
TiENA B LR BHERR I 5 FERERIE RS KA (Christian-Albrechts-
Universitit zu Kiel , f&#§ CAU) WYEZEM 20 » A 2l 52
flir o ERHEER TAF 2 IR A AR » RO EREE n] AR ST
FIER - GRS THEEY) ~ B ERERRE > (HHEY) - 8
BBPHEREED - J180 (CREREE - RIS

18 Roy Kozlovsky, “A Short History of the Slide,” in Carsten Holler: Test Site, ed. Jessica
Morgan (London: Tate Publishing, 2006), pp. 37-54
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HIARREE BHARCER » 1F o 25000 B A 2 b LT HI R 5 B BEAY 523
H o EREAIE S B S R RS o RN REE H R AR
il A % TFEM: - 225 (Baldo Hauser) 53i%33 S6/E 500l
(BN

1989 A » A B UL T ok 2~ Ak~ 08~ F -~ 24E
B @RI Bfriz RS merg A 0 RRAL Y

WA AR DR Y o A R U RRATEHE &
) PN = 20
RS TR T IR

— S 0 BN R B EN TR (LR RE o CIETERER ) (EBEED
IREEAIERL ST » R EE T EAYERRIH  mhan A ¥R 44n &
ik o B R TR BT A (AR TR AT LIRS B AR T A
FEMEE G (Neue Welt, 1998) # - fifi i B Al 1B 21 T
CHGER TH o A - 5B RFERA A E 22 a4 (21 (heifeiz)

19 #E L PR P A 31 % T Baldo Hauser , #%%% > @ %% + " Baldo Hauser i*u{ﬁif”’
Ao ABAPER I TG 34T SR N A Beadp Y % S B 4 T‘bﬂ;‘
34 gLy 4 iE T Baldo Hauser ) #4232 4 o
20 “Since 1989 C.H. has dealt with major subjects such as security, the future, children, love,
happiness, drugs, means of transportation and houses. It is no less than logical that he is
now focusing on doubt, especially since doubt is not in itself logical; it is irrational but not
necessarily destructive,”see Carsten Holler, interview by Hans-Ulrich Obrist, “A conversation
between Carsten Holler and Hans-Ulrich Obrist,” in Carsten Holler :Register, ed. Germano
Celant, n. pag. #* £251% % ## % ¥ Hans-Ulrich Obris 3 ¥ 7 # Baldo Hauser ¥ 5 %%
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MEAREL) TEIE ) - tEkBAMREIE HHE LA o (R
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EE BRI ETEAE (8 6) o 1  FE R & R Y -
FII=E POP S s R Eh A\ B SR pa /R (e (18 7) » Hi F (el
HEFLAED) » (R Bk PRE R R B R R (18] 8) Bk 11
BEIRRAZ - TR IRF A FE 2 B A R B B b RS = TR | YR
B BEREAE T B AR P oMk Z2 8 - (€ =ML S B ) T A (2]
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21 Barbara-Brigitte Mak, ed., Carsten Holler: 2001-2010. 184 Objects, Experiments, Events, p.
124.
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WA BRI BINE - SfifE S Eh o BB AN E T BB RS 0%
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IHTETERGS TR 225 - R R A T - BEPRAIE AR (DR ST
AR o FAME R AT DAERE ST AR AT - EBES A LB T A
Y] o AN - AL — AR APREERI G - g L2 2R A iR
1 o G RERSN) LI REE & - (R E2ply Sime e ~ 1752
S BN PR g 5 s e (L B 8

U~ AZEREHLZ KR

e e 2 H il A e B EE B eibd TEs
(experience) © ** 38 FIEA G BT B 5 2 W) » BB & #K

23 b4e (- B 5 F B F) (Une exposition a Marseille, 2004-2005) ~ (- & ~ — & -
% /@ B4 b 238) (One, Some, Many / Deux plus tout, 2007 ) ~ { B i #38) (The
Double Club, 2008) ~ { » & £ » 2| ) (Divided Divided, 2010)... % % B §f » % 2 :
Barbara-Brigitte Mak, ed., Carsten Holler: 2001-2010. 184 Objects, Experiments, Events,
pp. 26, 62, 114, 204,

24 Carsten Héller, interview by Ralph RugofT, “Spiritual Luxury,” pp. 90-102.
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Ao NFRIIFERN » AT REE RS - PR -E FE I aR A\ SRS 1R
VL H SRR ERR BRI R o SN AR SGERY TSR - IR B SR
MBSt - BIPLHMEE A B S BRI ARG O
HRUTE ST - U HE B — R B Re A RS DL B - SR
fefitita A g - e d e AR S0 B ER R aEE e
W REBeRE A AT 32 » PESERE (Cth e o) 5 o SRR - HIRRYE I L s il
PRI Rt T LIRS RE B R R0 » (5 TR 72 G RER A1)
HUR AN ATEERI TR - RAEaRI—E - RBIVEHIIFTLE °
PTG » EB) RS RRE IR, o TR - EEAE
RAE =B BHE > (HaRE AR - KBS ~ B A
AR B YITIGIAE o 8 LB R WML - ARREH
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25 “observation as the source of knowledge; actual observation; an event which has affected
one,” see Online Etymology Dictionary, accessed July 6, 2018, https://www.etymonline.com/
word/experience.
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Hitler, 1889-1945) EEEEFE {lpAY LI5% TRTRE WM » 25 DY
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B — I Em A SRS » IR RS T AFYAREREERD -

T8 LE SRR » EER G BEENER R AFER - 1R
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st THAfGERE ) ryBAe » NAFEAEmEREERE - (HE AT
ik @Zﬁ Tfﬂﬁﬁﬁ%%%?ﬁﬁﬂjnﬁg B F SE T B A SO AR R
ARG ﬁdf"iﬂ:ﬁﬁﬁ BHEmMBEY ThFZE) Bd TE3EE 1 775 - AfF5E—(d
TR AN —E EHEBEE » IR o MUGTERI AT sk B2 o HE R AR - (B 0%
f A% (Werner Schmalenbach, 1920-2010) HEARTEHFRFR: - SR
Hr (Kurt Schwitters, 1887-1948 ) Ztid (Kg94t8) (Merzbau) W&
B 0 2 BV AT LUERE A PRA SCRREERIIN_E RS A > b s B s e
o BT E KB R I H RG> Bl g 22 R U e i AR
(progressively dispossessed) * }iﬁﬁ’) W R G ER B - WA
NEHEH 2 Ea B EIIREE -

26 WAhE ST $4 b 9 E e F 42 (The Museum of Modern Art) F 4 > 2019.2.20 2=
R > https://www.moma.org/explore/inside_out/2012/07/09/in-search-of-lost-art-kurt-
schwitterss-merzbau/ °

27 Brian O'Doherty, Inside the White Cube: The Ideology of the Gallery Space, expanded
edition (London: University of California, 1999), pp. 35-64.
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i 2 ) (“But is it Installation Art?,” 2005) — X B 7T
1960 FAAREHRHARH BN E & - A & H KBS L (activation
of the spectator) [%&iE 2l 2 BIEE - 1960 F(CHHAE 1970 F4X
TSI S TR BB E A B HERR T BURIE LR ERETTE 32
(political activism) HYTFE 8 CEIERTE 2005 F (REZFH)
(Tate Etc.) WIBZTR » CEFTPE » BybI 5 e 28 E S9irn) 8
#8Em BiE .2 hRe - AP ERHIERARLET » fi5H 1980 F(UHYEEE 2ifly
SENaE I B e B o AAE SR BB PERAL 5 BT 1990 FAL  —L
SRR ~ rNE ~ (BEEERIVES - GREUTRRY B as RSN e ny £
Bk - (B E B A BN U CAGE O © &% - Byb i
 BEFR M 2R FF M H R KBRS HIEER ) » R EZME AR
SPEREE o WA TR MW ST B AR KR 0 T E Ay 5N ATt R
IR S S S SV GRICI E I AF0T N S A
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Morgan, 1969-) ZFLIAIE : [i2 @ il 3 fode gt S5 5% & E o) 2R
Boert F e A g 0 P AR R ST A R B EE A A -

28 “And, incrementally, the art form gets closer to spectacle, going all out for the big'wow’
instead of meaningful content” see Claire Bishop, “But is It Installation Art ?,” in Tate Etc. 3,
no. 1 (2005), accessed July 6, 2018, https://www.tate.org.uk/tate-etc/issue-3-spring-2005/it-
installation-art.

29 “A conversion in architecture and experience such as this could never be achieved by the
quiet incursion of the small-scale project.”see Jessica Morgan, “Turbine Héller, p. 15.
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30 Claire Bishop, “But is it installation art ?".



130 JE¥ERFSE 95 +=11 (2020.05)

IR ZEAR RS £ > & E AR EER - 55 im0
(LA — TR b I BT AN FE AR O =B » BIBE AMIE A B L P eg
W5E IR » 2 ERASBY R - B2 R B A8 i i BUAE L R
ISR = MY » AR R RER I ANE DIE R s 30 -
MEE R B AR S G A E > R LA 22K - i
oK BMITHHS . GREEERIN) fEIMELELL TR | e Rh ) HERL
R SR PRS2 5 - (B MR R AR THEER ) 7 Rl a8l -
BB ARIEHY

BUSAE CRITETER ) - R BN AE — R RAS T AruRESs -
BUPAEE (MBS HH A SR 5ie - wt gy LIS rBiah A e - 2akha
(BTG5 - SMBEEETR R T hise - MR — (R (U i
YLERHT o H - TMBISSEERIA 2R Ti%e » MBS - RIlufEe
HEER YA A e — (B EES AT » SEr s A RE Bh a2 B
P (R IREE AR T o HEYATE] > B & A — BRI EL O
SRR E AR - 6 HE— D PR e S (5 rh g A AR - kS
HH CRYERRE -

B R EATAE A8 - (HE—DrUsekE - —iEURS INEARA
RETMAa AR E ~ UL B EHBIRFEA AR o & — DR
18 HE R AFHF R (RERVERRE > RO 29 N B th A I REE IR
P& » AR RAAITE 5 - #5 R R A AR L - SLEEE R
A= S A - TR - 5288 iU — (A A
WIEEFE » A REZRAN o GEWETLAR) BT - Fe ] DIHERR
we R TR R HRS - wh COBERIEERE) - (i
PRI S ae A im Bt A SSrasRyaIE » M TRE & RS (e
BRELER) TS B Ay e be U R © 5 » SEIlreH 22 el (e



AR FECERIT — A R - B GEYERERII) 131

BRI AL Gas BOGRAN S 2 (E L - EhE ey ORI
IR ) BB BRNE » RIS a8 B AL T REAE AR vs s et ] s 28
i o AE CUCIERIRE RS ) (5 » [FIRFFAE CRNER A B -
TR [ AR e ~ B8 2 PR B A= 1% ) R R AR R AN [R) R Pl 5
AIRIEERE -

e R EALHETRACE - BUSA TR T B C Rl F Sy £ 8
FOAEL LIRS » BRI N B ANEE Al LATRH 28RO - 281 - 52
EFE - B H 2w VERER e NMFAERT o FAMIBRER SO 2 H A
kB - SOE R USRI ST o AR R o MEELLEORER
FCHEMZEANER - B HEA R AL A IE ~ ARG o BIERTLL
MARLERERRIREA » FEERRZ EHEARIRE TP GE

Bg) » (HEAVmRIEE) - ELEEETET] - AMERERIMTFCERE T
e~ BA e o

FE S T SO ARl am > RS ETIE 190 8 1 & m i v A )

(The Florence Experiment Slides, 2018) 1F = i & K #] #7 ¥ 4
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