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Abstract

One hundred years after Marcel Duchamp’s Fountain, readymade
is now one of the most popular mediums for many artists. We are
no longer surprised at the daily objects displayed in museums;
instead, we wonder how these Duchamp’s followers make further
interpretation. The German artist, Carsten Holler, born in Brussels,
Belgium, has installed his ongoing series of corkscrewing tubular
slides in many museums since 1998. Different from Duchamp’s urinal,
Holler did 't treat slides as untouchable things but practical objects for
use. In 2017, Holler brought readymade back to life by presenting
the Aventura Slide Tower, which also as advertisement to attract
customers in the luxurious shopping mall. That raised the question
concerning the essence of art. Based on the discussion originating
from art, the study analyzes the artist’s context, the relationship with

the history of art, and the participants’ experience.
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