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Abstract

In the year of Phillip King CBE PPRA’s 80th birthday, an outdoor
exhibition of his sculpture was displayed at Masterpiece London in
Ranelagh Gardens, Chelsea, June 2014. Among the nine works in
the show, the latest ones were made in the Tung-Ho Steel Factory
during King's artist residency in Miaoli, Taiwan. The sculptures
were made using color and construction that freed the work from a
sense of gravity. All elements reached balance with his works turning
illusionism to physicality of materials. His sculptures are a statement
on the problem of the relationship between the plinth, scale, context
and light as they have reference the problem of “Objecthood”.
The study explores the background and importance of British New
Sculpture, and examines the influence of Object and Objecthood on
King’s sculptures through the connection with American Art Criticism
of the 1960s. This will enable an understanding of the creative context
behind the work.
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