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Abstract

For his 2009 residency at the Tung-Ho Steel Enterprise Corporation,
Liu Po-chun bent strips of discarded industrial steel to fashion his series
of figurative sculptures entitled Vajra. Composed of puffed-up outlines
that remain empty at their centers, these figures represent a key transition
in Liu's recent work. In the past, his sculptures occupied a thematic realm
which both retained the representation of human forms and suggested
ready-made objects. Liu' s work from this earlier stage embodied the gap
between the articulable and the visible which was often present in the
work of various generations of Taiwanese artists; specifically discourses
of Liu' s generation, who called for social commentary yet did not create
corresponding perceptual expressions. Vajra is unlike this preceding

work, and therefore the beginning of a new phase for the artist.

First, vajra is a mythological prototype higher than all living
creatures, and therefore a ready-made image of preeminence. Next,
moving into the mediate realm of semiotics, Liu has eliminated the
flesh-and-blood body in this work, which hastens the viewer toward the
object itself. Finally, Liu arrives at a loose and referential polysemy; but
postmodern theory alone cannot explain away the reflexivity in Liu' s
self-mocking Vajra. Such reflexivity, unlike the popular yet ultimately
inconclusive identity issues prevalent in 1990s Taiwan, suggests “the
possibility of a creative (self-) destruction for an entire epoch.” '(Beck

2) In this regard, discourses of subjectivity wrapped in issues of identity
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must first be destroyed before Vajra can permeate certain social milieus

of Taiwan' s cultural field.
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