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Abstract

The opposition between abstraction and realismis a maijor subject
in art. The sculpture of Ju Ming was dominated by the realism in the
very beginning (including the “Native series” and even earlier works),
and started to try the abstraction under the inspiration of modem art. The
evolution from the two earliest versions of Taichi-Single Whip Series
carvedin 1976, to the “Museum” version castin 1986 and exhibited
nowadays in the Ju Ming Museum, as well as the Living World Series,
are allresults of the process of abstraction. Without taking into account
works other than the Taichi-Single Whip Series, this process did not
evolve to practice total abstractionin the end. The “museum version”
contains therefore at the same time elements of realism and atostraction
init, without stopping being a masterpiece. It incites us then to inquire
into the distincton between abstraction and realism. Without taking into
consideration more abstract works such as the Taichi Arc, this paper will
attempt to clarify the roles abstraction and realism, if they may seem
to be two absolutely distinct ways of creation, can play separately orin
cooperationin the artistic creation. After elucidating briefly the sense of

“realism” and “abstraction” , we willretrace comments made by
critics on Taichi-Single Whip Series, in order to understand the evolution
of its two critical stages and impressions products of each stage might
bring to spectators. In consideration of the olbscurity of the meaning of
the “Taichispirit” , the analysis will have as point of view a generall
theme in sculpture : the gravity, to examine how redlism and abstraction
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cooperate in the creation of artistic experience of gravity in sculpture. The
paper will then proceed to investigate if an albostraction of higher degree
would hinder the Single Whip from expressing a sentiment of naturalness

instead of artificiality.

Keywords: Taichi-Single Whip Series, abstraction, realism, gravity,

nature/natural
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3 Henri Maldiney, «Le Faux Dilemme de la Peinture», Regard Parole Espace (Lausanne:
L'Age d'homme, 1994[1973]), 1-20.
4 Henri Maldiney, «L'Esthétique des Rythmesy, Regard Parole Espace, 147-172.
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5 Etienne Souriau, Vocabulaire d  esthétique (Paris, PUF, 2010).
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