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Pain aesthetics——The Winckelmann’s
rhetoric on the Classical Greek Sculpture
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Abstract

Wickelmann is known as the father of art history. His books,
Gedanken Uber die Nachahmung der griechischen Werke in der Mdlerei
und Bilidhauerkunsdt and Geschichte der Kunste des Altertums, affect
the establishment of the art history. The issue of my thesis will study
the description by Winckelmann on the Classical Greek Sculpture, for
example Laocoon. We will practically focus on the pain aesthetics.
Through pain aesthetics, we will explore the dialectic of passion and pain
as well as the ancient rhetoric Parenthysos.

Firstly, we will describe the characteristic on ancient Greek Art,
focusing on clarifying the nature of pain aesthetics. Secondly, we will
try study the relationship between the pain and passion. Finally, we
will try to study the use of the rhetoric Parenthysos on the literature and

sculpture.
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