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Abstract

The Human form was the critical text of Renaissance's visual
art, the claim of representing the human body by imitating nature was
common among many artists' and theorists' contentions. The actual study
of real human form, and thorough analyze of the organic structure and
operations of the physical system were important subjects for artists,
especially for sculptors, at that time. Michelangelo endeavored to express
the human body, and was also devoted to anatomy. However, bothmale
and female figures of Michelangelo were allin a muscle-exaggerated,
and muscularly hero stereotype that received opposing reviews on his
use and knowledge of anatomy, as well as the way he depicted male
and female bodies. This article explores this controversial issue by the
following two aspects: “the investigation and transcend of anatomy”
and “the alienation of gender stereotype,” to examine that with the
trend of imitating nature, how Michelangelo's representations were
based on nature while transcending it, and inaugurated the unique form
and style of the body representation that approved his artistic creativity,
also emphasizing the delicate relationship between “imitation” and

“creation.”
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