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Abstract

According to the expansion of the contemporary art form and the creation
method, the category of Taiwan contemporary scul pture has fallen into a vague
cognitive situation. To give a definition of sculpture reflects the intention and
the strategy of creation. Understanding through sculptures definition, we have
to a preliminary analysis for the multiple variation of the contemporary
sculpture.

The development of the history of Taiwan's sculpture presents the
transplantation of Western sculpture forms direct or indirect. The concept of art
form that combined Eastern traditional thought and Modernism is Taiwan's
endemic class. The spirit of avant-garde has been lack of the critique ability of
artistic system and the postmodern material conditions is full of the void form
produced by the technique system of fabrication plant. These spread out the
way of Taiwan contemporary art. The renovation and expansion of forms
indeed product some contemporary traits, but the modernization is short of
critique ability on the artistic system and depend on realistic conditions.
Taiwan contemporary sculptors whose artworks with multi-surface created
from their living perceptions seem that only reflects the lack of subjectivity.
Some method of the historiography plunged into recycle mode of the historical
material and ignored the stance of creators aesthetics that is pseudo objective
analysis of material. The positioning of subjectivity of the contemporary sculpture

is aways cognized in time axis mode; a sculpture without contemporary nature but
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created now are also seem to a contemporary sculpture. Someone impute that
technical formalization to contemporary sculpture, so liberate the formalization
of contemporary sculpture becomes the pretext to struggle with traditiona
forms. Avoid misunderstanding some static forms of traditiona sculpture for
the contemporary art as a struggle object, we must analyze the possibility and
game theory why contemporary sculpture in Taiwan are considered as a major

object of formalization.

Keywords. Contemporary sculpture, Sdf-criticism, Subjectivity, Formalization



