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Abstract

In the Dong-Hun Sung and Po-Chun Liu duo exhibition (entitled
“Metallic Heroes and Demythification” ) held in May 2011 at the
Juming Museum, two Asian sculptors engage each other in a clash-cum-
dialogue. They do so, coincidentally, with steel sculptures. Steel as a
sculptural material dates back more a hundred years to the beginning of the
20 century. Having different plastic vocabularies between themselves,
the two Asian artists each respond to the qualities and complex history
of this particular medium. Dong-Hun Sung chooses to bypass the issues
unfurled by steel throughout the history of modern sculpture, and directs
steel on the onset towards a narrative, symbolic or allegorical purpose.
Exercising heterogeneous assimilation, Sung combines heterogeneous
materials (such as found objects and industrial refuse) into humorous,
bizarre and polysemic hybrids of different cultural components, and
chooses Don Quixote as a spiritual icon. Po-Chun Liu, on the other hand,
thinks deeply about the properties of steel as a medium, as well as the
questions it has been raising throughout the history of modern art, so as to
deliberately distance himself from sculpture, as it were. He carries on the
post-Picasso subversion of the nature of sculptures, and delves into the
dialectics between painting and sculpture to resolve the conflict between
planar and 3D space. With a deceptively simple approach, Liu presents
a complex enfoldment of many of modern sculpture’ s basic questions,
including those about structure, space, light, sound, kinetic energy,

site and reproduction. His choice of subject (Vajra) is a symbol for the
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