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Abstract

Since the advent of object art in the beginning of the 20™ century, the
concept of sculpture has been expanding constantly. The diversification
of materials and the vanishing of what delimits an artwork constitute the
most important changes. By now, any work of any material that deals
with three-dimensional space or presents itself as a three-dimensional
installation would undoubtedly fall under the new categories of sculptural
arts.

In the history of art, the oldest or most primal of sculptural materials
had been clay from the ground. For most of the time, however, it had
only been used as the base material for formulating images. It was after
the 1950s that the seminal idea and challenge of using clay as a creative
material in itself spread from USA to the rest of the world. This wave first
landed in Taiwan in the early 1960s and rose to its height in the 1980s.
The greatest significance of ceramic art-making as such is that it opens
up new possibilities for sculpture. Compared to their other sculptural
counterparts, ceramic materials are unique in their beauty and artistic
qualities. This uniqueness lies mainly in the way that the materials'
expressiveness is presented and employed, and also in the interpretation
of the existing cultural semantics of clay and ceramics. The fact is: as far
as earth-based art is concerned, we see in a ceramist's creations not only
the unique expressiveness of ceramics, but also more of the possibilities

of clay in the artist's innovations.
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This paper comes in four parts. The first looks at the historical
development of how artistic materials diversified over time, on which
basis it elucidates the roots of the changes in the materials and notion of
sculpture. The second part gives a brief account of the hows and whats of
the evolution of ceramics in USA, the country from which the worldwide

“clay revolution” was set off. The third part goes on to outline the
historical development of Taiwanese ceramic arts, focusing mainly on
ceramic art-making that treats ceramic materials as sculptural ones. The
final part touches on the beauty and artistic qualities of ceramic materials,
and explains how contemporary artists make use of them to unleash new

forms and ideas for sculpture.
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